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| SALZBURG, Austria, Aug. 17) .

j—If Intelligence and ingeguity
‘weregll that were required to
icomp#ige an effective opera, then
Rolf Hiebermann's “Penelope,”
which hagd its premidre here last
night, Inight well be considered
a successfil effort.

Howgver, since inspiration ragh-
er than Mmtelligence is the -pri-
mary requisite, this conspicuously
juninspired ‘“Penelbpe” is unlikely
'to enjoy ater Success than
lthat of othé¥Fécent dperas whose
intelligence quotient may have
been inferior, :

It ik imposgible to listen to
“Peneldpe” and to read the com-
menteries provided by the Swiss
composgr and his librettist, Hein-
rich Strabel, without sénsing that
both mgh have been..more con-
with avoiding "the mis-

Bthers than with risking
original mistakes of their own,
Thus, in order to avoid . anti-
quarianism in the treatment of
a Greek theme, and to make their
opera topieal, thegr hayeiput the
Penelope-Ulysses legend In mod-
ern dress and given it s new
twist by having’ Penelope marry
before Ulysses’ feturn. . Ty

" Projected into Future

However, in order to m;t.’iga.)‘,_ej
the possibly - embarrassifig i%.

mediacy of the topic, the authd

remove both themselveg tH
audiencé from the consefjtient
tragedy by having the Penelope
of the Greek legend prsent it
as a projectlon into the future
a8 a sort of ‘Bxtengion of her in-
genious tapestry. Nor is this the
end of defensiye devices. In order!
to enliven a™réary fale, comic!
relief is pro¥Wded "by three ofi
Penelope’s sulfors tn commedia
appears at the end 'to offer an
edifying gernfn to the effect %

fate is imponderable in any cage,
and that only the artist’s f{nta
makes life tolerable. .
Similaf devices characterize the
scere. The most frequent criticism_
of modern operas i that tﬁy
give singers nothing to s‘,lng. r.
Liebermann gives them B good
deal, But, since he is a modern
composer, Whit he gives them is
usually a-twelve-tone row, Even
here, howevér, he i3 on the defen-
sive, Since it {s the lack of a
tonal foundation . which %o dis-
jturbs the laynmiggity listening to
‘twelve-tone .m 1€, Mr. Lieber-
mann employs hls twelve tones
iwithin easily recognizable tonali-i
;ties. The resylt is something about|

1

as close to the Apgdern twelve-:
tone technie ’ﬁ@st&n and
Isolde,” and™: eTably  less
Rtunefu], Yo

.The fact is thaf he is master of
8 good I
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da] Barmony
kperimentation,

0,.that, For the|
Greek scened Ihers are ghoruses|
in souped-up fodd] harmgny, For|
the modern sceneg there i3 even:
a gequernce of boogiew gie. For,
a minor ‘foloraturg *eharacter!
there is dn_aria & la"Zerbinetts,
and for ,the comir ™ characters
RLE WOrTOWings from the

Jeg of Stravinsky and

2

The ¥y X
goes further {

5 8% others words, not

50 muélf'an or aliscolre as a

series of gimmickg intelligently

tonceived, and gkilfully executed,

in”both baol aé;;l score—an at-
, Provide

tempt f.q‘ something for
éveryone, endifig in an -opera
with nothing much for anyhody.
No one 1%6 nded, but neither
is any wne Wiich pledsed, .

In avqldigg the knoyn pitfalls,
the author§ have provided no
virtues of {hiplr own. The opera

will be dispgraged by. the nied-
erns for.ifg compromises and by
the. conservglives for fts, mod-
erzity. I g nld be easy 'tg say
that Mr, germann is a Jack-
d_master of none.

of-all-gtyles

‘ This is frue of
other mixjarn 'composers,. What
defeats fheplh’ag it defeafs Mr.
Lieb a.gfig the absence of a
real@noderh, style of thelf own,
with "4 vocabulary and, syntax
intelligible to Both compopers and|
lay listéherg—in shorf; B music!
of their own time.

The ngw opera had s superh;

and Caspar Neher.” It 'was excel-
lently condutted by Geprge Szell
and dominated by the stunning
Penelope of " Christl Goltz, It
was recelved with the polite ap-
plause now customary on sw

accasions,
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